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been told in connection with these collars some of which were set
with emeralds, jasper, garnets, rubies, carnelians and other precious
stones.

The Scarabaeus and the Pectoral. The sacred beetle or scarabaeus
was the emblem of transmigration and immortality and of the god
who assisted man through the gates of heaven. The design showing
the conventionalized form of this little creature was often used on the
garments of the living but perhaps the best forms have been found in
the jewelry made for the dead. (Illustration 9—No. 12.)

The ancient Egyptian lived that he might die. Death was a
privilege and the best linen was woven for the covering of the mum-
mies, a prayer of special meaning of application to the deceased
being said as each fold of the mummy covering was wound on the
body and as the people thought, was held in by the covering. The
best of the jewelry of the time was made to adorn the bodies of the
royal family after being embalmed and made ready for the mummy
case.

Furniture was made for the tomb that the occupant might enjoy
in the future life all the comforts he had possessed in the past.

The interior of the tombs bore decorations showing the chief
- Incidents in the life of the occupant. It was believed that the occu-
pant’s double roamed at will in the tomb and that when he looked at
the picture of the table set for a feast, it became real to him and his
hunger was satisfied. The doubles were never seen by the living
except, when on roaming about after dark, some of the night shadows
were seen. The appearance of these shadows or ghosts greatly alarmed
the living for it was believed that the doubles would never leave
their tombs unless some grave or terrible calamity was about to
befall the people.

When an Egyptian died, his body was taken from his home
for burial preparation, the vital organs being removed and the body
being virtually pickled for many days before it was returned to the
house for the burial ceremonies. There the master of ceremonies
fastened at the dead man’s throat a scarabaeus of green jasper bearing
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an inscription which forbade his heart, “the heart which came to him
from his mother, the heart which accompanied him on earth,” to
rise up and witness against him before the tribunal of Osiris. Often
the beetle was shown wearing wings and holding balls of fire or the
sun between its feet.

For those of royal birth a jeweled case, known as the pectoral
because it covered the breast or pectoral muscles, was made for the
scarabaeus.

One of the finest specimens of Egyptian jewelry is the pectoral
found in the tomb of the son of Rameses II. It is a splendid gold and
jeweled ornament in the form of a naos or shrine on which there is a
vulture, with wings boldly spread in wide curves, and a sacred serpent
side by side, while directly above these floats a hawk on extended
wings with seals, emblems of eternity, in his claws and above the
head of the hawk is an oval containing the name, without the title
of Rameses IT1.

The Fan. Of all the toilet requisites, the fan is undoubtedly the most
interesting to those studying or planning costumes for it has such a
close relation to the styles of the garments. It alone would almost
suffice to furnish a historical picture of the artistic and technical
development of industrial art through all periods for its history can
be traced back for three thousand years. The Egyptian fan is the
origin of the other styles, which styles existed but did not enjoy the
same popularity in every period. The Egyptian fan was not carried
by the user but by a special attendant provided for this purpose.
The handles of the Egyptian fans were usually flexible and the fan
bearer held the fan to one side to shield the owner from the rays of
the sun or waved it back and forth to direct a current of cooler air
toward the face, or to keep flies and insects away from his master.
Some were given the name of “fly flappers.” (Illustration 9—Nos.
13 and 14.)

Many of the costume designs were repeated in the decorations
of the fans. The fan proper was usually made of leaves or of feathers
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cleverly dyed and so arranged to make effective patterns. The
support was decorated with jewels or else artfully painted. In most

cases the fan bearer was a slave but the Pharaoh’s fan bearer was one
who through some service to the country or who through ability to
take charge of some exceptionally difficult task, won this position of
especial favor and honor.

LESSON III.

Make a sheet of sketches showing an Egyptian costume
and two or more Egyptian designs. Color at least one
design. Notice the proportion and rhythm in the design.
Make an original design for a winter waist using an
Egyptian design for the ornament. (A & B)

-~ Embroider or work out in beads an Egyptian design. (A)
Make an Egyptian costume out of paper or cloth. Make
the ornament out of painted brass and beads. (C)
Arrange on a sheet, bits of modern trimmings, cloth or
pictures of costumes which resemble the Egyptian.



